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(4). The melody at the right hand must be performed with great taste, feeling, and іп а Sostenuto cam. 
tabile manner, Care must be taken to have а good and Sonorous tone from the right thumb, to which 
ds entrusted the theme, and to arpegge the.chords so as to procure a melodious. and harmonious effect. 
The Bass, which has a most important part in this Studio, is to be played very equally, without any mo. 


tion of the hand or of the wrist, the fingers acting solely by the proper bending of the joint the Har. 
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pist will find difficult the going from the second left finger to the-third, and vice versa, but this kind of 
practice will strengthen,much these fingers. (B) the right hand, very short and detached, and not at all 
arpeggioed, except the crotchets give good vibration (о the lower C's of the bass. (c) mind the Cres. 
cendo and the increase: of time. 
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(4) This Studio is to be performed with much expression, and all the notes of the right thumb very dis_ 
tinct and marked, _ {һе chords not arpeggioed, but given in a sostenuto manner pay attention (0. the 
indications to increase or decrease the sounds, the left hand light. (В) the left hand very light, mark _ 
ing only a little the first notes of the arpeggio, do not make any break in the change of po: ition. | 
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(c) Marked, in bending well the joints and nof arpeggioed. (р) the notes of the left thumb giving ~ 
the melody, well accentuated and distinct, while the other under notes must be ‘soft, — the arpeggios of 


the right hand very light. (Е) E not move the left wrist. 
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қ (Е) Mark well the melody with the right thumb. 


BOCHSA, 18 Studies. Bk. 2. (E&P. 8184.) 


31 


ОМ EXTENDED ARPEGGIOS WITH AN INTERNAL MELODY. 


ALLEGRO MODERATO. 


LEE TI pe. = j 
ATRI ا سج‎ есе 


3 X21 x1 21 


a 


A e e. 
E rm d c mex co c ev.) 
i А АФ E ` ` ` 
Io. jud o | gm [=e aaa ED Bese 
pee. (жете же: cimi] | EEE EE eee Tu] 
| | | 
-Ф- ! 


(4! То render this Studio more clear, the author has written оп a small line above the right hand the 
melodie theme, which must be heard very distinctly and detached: from all the other notes forming the Ar- 
peggios—Care must be taken also to accentuate strongly the minims of the melody, to mark well their va. 
lve and give effect to the strain — the arpeggios are to he played steadily, soft and equal, and по һгеаК 
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must take place in the quick changes of position, in descending or ascending — the chords of the left hand 
to be struck with force, to obtain a full vibration — (в) the melody on the lower notes of the right hand 
` fo be strongly marked and the wrist uu be kept very quiet, while the upper notes are performed soft. 


Іу and steadily. | 
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(с) Mark strongly the notes of the right thumb and third finger, and perform the middle semiquavers 
soft and light, keeping all the fingers close to the strings — the Bass rather light and soft to make the 


melody well heard, 
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ON: DOUBLE NOTES 
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(4) To perform ascending double Glissandos, it is necessary to stretch the first and second fingers, if for 


thieds, and. the first and third fingers, if for sixths, rather stiffly on the strings, while the wrist is very 


li ^htly rested on the sounding board, in order to be ready to move up quickly the whole hand — It is im- 


portant, to check the too great rapidity of that motion, to press the two fingers on the strings, more or. | 
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‘less according to the time for descending double Glissandos, slide with ease the thumb, without any stiff. 


"ess whatsoever, and keep the wrist motionless. — (See the book of new Effects) Тһе quavers of: the в 


‘Bass to he given very equal and-steadily. 
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(В) Mark. well the lower turned down quavers of the Bass. 
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ON ARPECCIOED CHORDS 
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(а) In this spirited and animated Studio, the entire melody is to be performed by the right thumrb with 
great force and brillancy, while the under chords must be very much arpeggioed,_In the qrequent sliding 
of the thumb, or in its being shift up to take higher notes, the position of thahand must not be altered — The 
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chords, if well arpeggioed, (as recommended before) will? give facility to tht right thumb to act freely — Ali 
the «chords with the left hand to he also given with Етбай Бе Палеу and much агре gioed. 


ж” 
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ON HARMONICS. 


ALLEGRO MAESTOSsO. (alla Marziale) 4 
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(4) The style of this Studio is Martial and pompous — for the manner of performing the divers Harmo- 
nics contained in it; (see the Authors book of New effects ) ‘give the Etouffes chords very short and brisk- 
Ig (В) АП the Harmonics to be played with great force, but that force to be derived solely from the pow- 


er af the fingers joints, and not from the wrist, taking care to give more accent to the minims and dotted. 
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crotchets than to other notes, in order to give the true effect to their уаіпе- (е) Perform all the chords . 
with both hands, in a grandioso manner, arpeggioing them as much as possible. ; 
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(D) The right hand chords to be played in a soft and delicate manner, paying attention fo make the notes with 
the thumb well marked and distinet — the triple Harmonics with the left hand to be given with force and clear. 
ness.. (E) the right hand chords very soft, and short, without arpeggioing them at all. 
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ROMANZA, ON TASTE AND EXPRESSION. 


(Italian style) 
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(4) The greatest expression intense feeling, and striet attention to give the slow notes their full effect, 
by due vibration, are the requests to perform rightly this Studio-Romance — оп the pianoforte, keeping 
down the fingers on the keys, or using the pedal, prolong the sounds, but on the Harp the only way of de. 


termining the duration of a particular note, is in the more or less force given in striking the string,» 
this, which demands a great nicety of touch, as well as much flexibility and delicacy in the fingers уо! б<, 
15 too often neglected by the Harpist, and the consequence of this neglect are ап ineffective and tame perfor 
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mance, especially in slow and Cantabile movements — Тһе author then recommends the Harpist to give full 
tibration to the minims, crotchets and dotted crotchets contained in this Studio, while the other notes are 
performed in a short manner —The striking with force the ‘Bass octave notes, (especially if the strings 

are metallic) will add greatly to the effect of the whole. (в The melody, which is at the Bass, fou 
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be given with force, and in a Singing manner, while the right hand accompaniment is to be played 


with great delicacy and very soft. 
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1f the Harmonics contained in this Studio are fount too difficult, they may be omitted, and the whol: 


piece шау be still performed etiectively in natural sounds and with the Etouffes. 


ON ETOUFFES AND HARMONICS 


(alla Napolitana ): 
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f). The time of this Studio must be quick and spirited. for the manner of performing the upper sin- 
gle Harmonies, (See the authors book of New effects) (В) The chords very short апа Е (ои. (С) Тһе 
Et wifes notes to be given with considerable force, the left hand being well extended on the strings, in 
arder to һауе the fleshy part of the hand ready to act for the Etouffés. (D) The lower octave notes Harmo- 
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nies, are done by stretching stiffly the little right finger on the string, while the string is struck with force 
Bk. 2. 


with the second right finger - all the octaves, to be played very short and briskly _ the left hand very light 


is to be performed independently, without trying to place #00: ѕооп the 24 left finger. 


and piano, giving only the first note of each bar with a slight accent . that first note of each bar 
BOCHSA, 18 Studies. 
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(Е) Same Harmonics as in letter Р, and ( nota) after the Da Capo, second time, go from here to the Coda. 


play the sixths and the thirds with a good deal of force, in marking each, well, to give a clear tone to the under 


Е) The left hand harmonics with force,while the right hand plays piano in arpeggioing lightly 


( 


notes harmonics. 
the chords, (a) 


the left hand always well marked apd with force. . 


> 


кету Staccato 


> 


АП the right hand chords 


(A&P. 8184.) 
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РЭС UR scherzando. 


CEC Ce a = aA NE e 


ER TEES EATER PORT : ESTES 
CZ: g0 БШШ БЕИШЕН ! E <S | = a DA 
ы ет = Res Го gl FERE эта езен EEE БОШОП ОЕ УЮ es ed 
LE SOS SEES дый 6) PER ктр сс CRG 7 = =н. еф 
ere өер De Ф Ф. Ф. fue 
x 
agitato. , | ae A 2 
. г 76 là 
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eO ¢ ¢ Pp ae 0# r 


à £ 2 e ر‎ еааа 8 
Ш е Пер 8 
рег сетте шеті саса ET ТЕШ Рич] چ‎ | P En Et CIT E " 
С —--— Se | T. te TT TIT c] S0 Cl a = сир сше i mt EARN 
WV EEE bee KUDN Ss e Se ae ee ET 9—1 
а Ралана ESI gs зау EN ESET] Ё x pen eir 5 
e 3 у; go Tenra 
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р = жр лт ызы нісі Г БЕГЕ о EA Se a 
RS ALINE БЕШ [— ` БЕП БСШ — [| | ШЕШ epe] ЕГЕ СИЕ 8 
ло кәл калы кш E EES FRET E AEE рине IE FA Saal IT SESS SEES) 
-і%-- واا‎ 572 = FER: pe ueram 
57 ! T T 
6 fia рф. r+ fn^ е fa 
(J) il tempo piu ritenuto. al 
se. 54 : : р : ral. ЭОЕ ое 
ІШ” О ste И ф . ° & ° 
Ера нор EUR EEE 1 GIG es FE К ЕКЕН БН ceed 
EERE EFA сетте К ч ЗР ОЮ бәле жен! 2 BEXIN NOM a [uud S ж и tee een [men р кела 
Poea 1 159——1]3819— —]3:4 еы е с бе кс RON A OUR = 7 ; 
[T el кы RET rome md Ou] A 3 Se ааа à 
% ы a > i ж>-ө- ° 
PP Ке eg de uL T 
marcatissimo. Jz Jz 
BS БАНИ TREO 
; pM 
теле з иа Шан ЕШШ ИЕ rca meu aer oe ЗААСЕЕТР8 oS ed 


(н) Mind the various Crescendos апа deeres — (Т) The right hand thirds very. short and detached, and keep 
well the left hand close to the strings, for the Etouffes chords. (J) Place lightly the second and third left fin_ 
gers on the middle of the strings which the second and third right fingers strike _these two last fingers must 


act with great force to give the Harmonics clear. 
BOCHSA, 18 Studies. Bk. 2. | | (A&P. 8184.) 
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il basso piano elegy iero. 
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К) The two lower notes are Harmonics, the upper note being natural sound. (L) Тһе right hand chor” 
Pimigsimo and very short _ the left hand Etouffes іп diminishing the sound little by little. 
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ALVARS, PARISH. 


Fantasia, dedicated to Тһа!һҺегр............................ 
Introduction and variations on a favourite Air of Bellini 
March favorite du Sultan BAS SAD LOS 
Twelve лос Ие ales sa. емо e e eto ОЕ 


APTOMMAS, 


à WELSH MELODIES : 


MOCE HS 


Ф Aptommas’s polka 


b Galop brillant 
6 Iltrovatore. 


$ Le MÉNESTREL ITALIEN. 


"Ehesxisingrof'tbhe HD 277410254225 re Заб sisi iN nera 
Of noble race was Shenkin 
AD ОН e зсосрообообов be: И oa coco 
Poor Mary Anne х 

Love’s fascination 
Sweet Richard 


rS 


Fantaisie sur l'opéra de Verdi 


BOCHSA, N. C. 


Dix Morceaux, courts et brillants : 


i, Di Pescatore and Ama tua madre (Lucrezia) Haro cede se 
2. О divina Agnese (Beatrice di Tenda) ....... ........ 
3. Gomê bello (iucreziay Borgia) е ЕЕ " 
4. Месо & Voga voga luna (La Straniera).......... . 
5. March & Pasrédoublé (Sano) ............% 

6. Voga, voga, % Sogno talor (iIParisima) 5 о 
7. Vieni ah! vieni (Cavatine-Mazurka de Pacini)...... 
8: АБ! tuisel (Райла) аена 252200005204 
9. Quanto è bello (L’elisire "апоге).................... 
ror loludia (Torquato Tasso) e-e. алле зу аак жеө 

5 Récréations pour les Harpistes de toutes les forces: 
т. My oyn blue bells Доде оар 
2. Т Ше bridal nie CE oa same tare ares one CETERIS 
3. The Prince of Wales’ march) -....................... 
4 Marchi in the oldi Frish ‘Style? Зили уела з ж» аА 
Бы бөпуелі à l-Ecossatse. OL nee таз САДЕ. 
ЖУ The wid whitewose Е у осо 
т. Rondo la villageoise^-. Е лаз шне алден 
SN LuansitagondaMa polkan E ы крл а 
б LE ROGUE SAS лды С ол раш АЕ 
TO. Welchspolkals TS ТЫ 
® RELIQUES IRLANDAISES. Favourite Irish airs in 3 Ко; * 

т. Planxty Kelly and The old woman .................. 
2. Nancy Dawson and Savourneen Deelish. ............ 
4. Оу Райс and The MOEEED ee уз ea e iso 


с Les plaisirs de la mémoire. 


Select melodies from the works of 


the most popular composers, intended to be performed from 


memory. 
% PRÉPARATION A L'ÉTUDE. 


Таға Боб e eel s each 


200 short miscellaneous and 


independent passages, calculated to give steadiness and 
freedom to the hands, flexibility and strength to the fingers, 
and a thorough knowledge of every species of fingering. 


In 4 books 
Р EIGHTEEN 


ENTIRELY NEW STUDIES, calculated to give 


strength and independence to the fingers, freedom to both 


hands and steadiness to the wrists. 


роо ае each 


Ў ELEGANT EXTRACTS, forming the second class of the Appendix 
to the general course of інетисіопб5................2..2.- то 


6 TASTEFUL EXERCISES on a favourite melody by Bishop, being 
the first class of the Appendix to the general course of 
1B SEFUGEIORS Ge asco cle males alone aa Cea eee eS 


u THE PUPIL'S COMPANION., Forty progressive studies. 


э 


4 books 
each 


TWELVE PROGRESSIVE PRELUDES, calculated to promote the 


facility of modulation through the most useful keys.... 


panana AHH AH 


wa Ho 


A te diro (Roberto Devereux). 
A temple to friendship (T. Moore). 
Cease your funning. 
Cease your funning. (Variations as sung by Mrs. Salmon) .. 
Grand military march 
Grand parade march 
L'encouragement. 

styl 
Partant pour la Syrie, 
Petit souvenir (Tyrolienne de Guillaume Tell) 
Tartar divertimento (introducing the Tartar drum) 
The celevrated Rossignol waltz 
Тһе last new French march 
Weber's last waltz, 


Amor! possente nome. 
L'horloge des Tuileries. 
Le carnaval de Venise. 
Тһе dawn of spring. Easter ріесе..................... oe : 


Txanscription: 8-5: 19s 
MattatioDs ес ceo 
Fantasia and variations.............. 


Simple melodies arranged in a most easy 
e 


Fantaisie martiale 


Grand and brilliant variations .. ........ 


CHATTERTON, FREDERICK. 


Morceau fantastique .............. 


CHATTERTON, J. BALSIR. 


Useful daily practice, scales, exercises, and preludes in various 


styles, for pupils in all degrees of advancement 


b А SELECTION OF HIS FAVOURITE COMPOSITIONS! 


Annie Laurie. Scotch melody. 
Auld Robin Gray. 
Bardic relics, No. 
Bardic relics, No. 


Transcribed ........ 
Scotch melody. Transcribed .... 
т SwestiRIchard. eneen cere 
23k Nos каап...» „Жш ЛО. 
Bardic relics, No. ҙ. Llandovery and Serch hudol.. 
Jardic relics, No. 4. Of noble race was Shenkin .... 
Beauties of Irish melody. Savourneen deelish and 
Kate Kearney 
Заасан Қаны ties ame on с eee 
Chant des Croates (J. Blumenthal) 
Don Pasquale. “Кашана за ык 
Gems of Irish melody, No т.... 
Gems of Irish melody, No. 2 
God save the Queen. Variations....... 
Gondolier row. Уапабопв.............. 
Grand Américan march нана. 
Il trovatore (The prison scene) ................. - .. 
Kathleen Mavourneen and Dermot astore 
Irehse:d'amore- у Fantasia ОИ 
La gitana. The new cachucha, 
L es noces. 


А 
R 


N.B.—The letters before the names denote the degree of difficulty ; a, stands for difficult ; 


4 


3 


7 


0000000 


оо 


ОУ ооо 


DANDNDAAAAAD 


OO о 


оооо о ооооо A оососооо о 


о 


оооооо 


ооососооооооооооооооооо 


CA TAT OCs 


CHIPP, T. P. 


û Ilove but thee (T. Moore). Introduction and variations .... 
DUSSEK, 0, В. 

d THE Harpist’s FRIEND. А series of popular melodies $ 
1, Merch Мерайа кө mise ein Дар, 55055 
2, Бе risina of, the lare У оАо 
3. March of the men of НаесЬ.................... BOS 
4 Lalas а lady рс. cs ore а О s RETE. 5 
5; бауоштһевп Сеен ЫН. к-к зани 065 miele stasis 
б. Larosa waltz seneese ES HERPES 

GODEFROID, FELIX. 
6 Lucrezia Borgia. Fantasia on Donizetti’s opera ............ 
6 Norma. Fantasia on Bellini’s орега.................. ...... 


с“ ETRENNES AUX DAMES.’ 


< © CY 


Gu UU = = RA 


HOLST, GUSTAVUS VON. 


Select airs, &c. : 


т. True love. ME CORE ETSOOOUDBDODOBOOD DG 
2. Le vaillant troubadour............- 
The farewell of Raoul de Coucy 
4. Ledépart du jeune Grec ................ 
5: Adolphine.: German aE 3. eve» es v) sees sese ТАГ 
6, German Waltzes. e 
7. Ye banks and braes о’ bonny Doon .................. 
8, What beauties does Flora disclose. Scotch air and а 
Quick march а Ее Еа 
9. Stanco di pascolar. Venetian аїг.................... 
то. Пі ріасег (La gazza ladra) ................ DO 
HUNT, W. R. 


The blue bells of Scotland. Introduction and variations.... 


LABARRE, THEODORE. 


Non più mesta. Fantasia on Rossini's аїт.................. 
The last rose of summer. УагіаГіопв...................... 
There is no home like my own. Variations............. 244% 


MEYER, F. C. 


Аша Robin Gray. Юуетйшеп Ю/... 24+ ое 
Mélange (introducing “ My lodging " and “ The rose-tree in 
fullbearingi2)) eade сасон ооосовоооо оо oucóho 


...... 


OBERTHUR, CHARLES. 


Ор. 25. Addio, mia vita, addio! Barcarolle.............. 
Op.26. Souvenir de Londres. Fantaisieet variations brillantes 
sur un theme: orginal. Фу. уш КЕЕ iei TEE IR TRE 
Op. 27. Réminiscences des Mousquetaires. 
Halevy's vOpera me seene и rese 251 E 
Ова 8 Bijou de Nabuco. 


Ор. 29. La mélancolie de Е. Prume. 
Op. 38. 
Ор. 51. 


Ор. 57. 


Transcription 
Una lagrima sulla tomba di Parish Alvars. 
La belle Emmeline. 


Elégie.. 
Impromptu........... 6-22... 


Trois ETUDES CARACTÉRISTIQUES : 


т: Базсавсаде Оет 552% 
2; La:coquette E се г itp 
3. La consolations soe «s кодеш» ларе ж за к SE NS 
Ор. б. “GEMS or GERMAN SONG.” Twelve recreations : 
т, Adelaide: 7:54. AS pore Beethoven 
2: Lhe'fmstvioleto-- EU. .. Mendelssohn 
32 еа a. e e Т Mendelssohn 
4: Cooling Zephyrs. Е Schubert 
5. Тһе huntsman, soldier, and sailor. ............ Spohr 
6. Aride I once was taking (Trab, trab) . ..Kücken 
7. My harp now lies broken (Maid of Judah) .. ..Kücken 
8.. Myvheart’sonithe Rhine-.. 25092 ЕЕ peyer 
9. From the Alp the horn resounding ............ Proc 


то. With sword at rest (The standard bearer) Lindpaintner 
тт. When the swallows fly towards home (Agathe) .... Abt 


12. Oh! wert thou mine for ever ................ Kiicken 
Ор. 89. “Номмасе А SCHUBERT.” Trois mélodies : 
т. Ye flow’rets that to me she gave 
2. Praise of tears eeens a a SS et 
3: Normans- Gesang se. СЕЛА tie HEP EE e atr 
Op.94. ' 'RÉCRÉATIONS MUSICALES.” 3 German melodies: 
т. Streamlet!ceaséq.. nose cerei ee E Curschmann 
2. ‘Forth Итбай, ans. seere cnra Serisi exu sla Kalliwoda 
3. Тое the boundless У Molique 
Ор. 99. “VOYAGE EN SuissE," Trois morceaux originaux: 
n Bale yine a E rU MNT QUON E. 
2. Zuric. EE OOOO урок арулар эрле рс 
Brot. Galois tye А re ee ei Ан 
Op. 102. Trois études de Charles Mayer et d’Adolphe Henselt 
transcrites : 
x. Grace e Роса сосеоасосвосода C. Mayer 
2. Lafontaine ... Speco o C. Mayer 
3; | S1loiscaui] etais s Mere P ОА DOO A. Henselt 
Op. 106. "Three characteristic melodies : 
i. Wenn ich ein Vóglein war ......... DESEO 
2. Lisple Laute, Hsple inde... ЕЕЕ 


3. Virgo Maria (О Sanctissima) 


Ор. то. “ PENSÉES MUSICALES.” 
Ley Керозвесу ды s ОРЕ 
2. Sorrow and relief а 
3. Cradle вое ША Ен Кар ГТП ТТЫ 
Ор. 115. Bonnie Scotland, Fantaisie brillante (Scotch airs) 


Ор. 18. Les montagnes Bohémiennes. Chant national daprès 
Leopold: de Meyer saae sian aa aA ERE Bono . 


Op. 121. Trois morceaux caractéristiques : 
Ded La рата киэр Ун. как ОЛА EE 
« ' Mélodie-mazurque..-. eue ee er М КЕС: СС 
3 Тара Пе A eee ae КС 


Ор. 127. 
Martin Luther’s hymn 
Old hundredth psalm 


Sacred melodies : 


X. 

2 

3. Before Jehovah's awful throne..... ................ 
4. Airs from “Тһе creation” (Haydn) 

5. Vital spark of heavenly flame.......... ea A5 
6: Agnus: Der (Mozaxt) «e о de e eI SE DEDE 


Op. 128. Deux mélodies de l'opéra Les huguenots (Meyerbeer) : 
т. Nobles seigneurs. Cavatine du раве «seis es 
2. A ce mot tout s'anime. Air de Marguerite .... ..... 


s. d. 
320 
т o 
т о 
I о 
т о 
хо 
I о 
4 о 
4 о 
2 6 
2 6 
2 6 
‘2 6 
2 6 
2 6 
2 6 
2 6 
2 6 
2 6 
30 
3 6 
26 
2 6 
з ° 
4 о 
2 6 
6 o 
30 
7 o 
2 6 
5 о 
3 6 
36 
2-0 
3 0 
3 о 
270 
2 0 
2 о 
2 6 
2 о 
2%6 
3 © 
2 6 
2 0 
2 о 
2 0 
1 6 
126 
т 6 
2 о 
20 
2 о 
3 6 
206 
3 6 
2 6 
2 9 
2 о 
30 
3 о 
3 0 
2 о 
2 6 
2 6 
6 о 
2 6 
272 
3 © 
U 
23/6 
270 
Mn es 
4 о 
2: 6 
2 6 
2 о 
2 о 
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б, moderately. difficult ; 
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еч SQ. SQ 


бз 9494549 
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| rr. Hungary. 
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ON 


с, 2asy ; d, very easy. 
OBERTHUR, CHARLES. continued. 


Ор. 129. “ZEOLIAN CHORDS." Three melodies : 
т. Gems ofthe мел кс even’ ..... 
2, She was a creature strange as fair. 
з. 'Tis sweet when in the glowing уевб.................. 


Nereides, Sketch ........ 
L'invitazione del gondoliere. 
П trovatore. 
La traviata. 


sese ш so 


OPE 


“Sketch 2.22.2222. 
Fantasia on Verdi's opera ... 
Souvenir de l'opéra de Verdi . 


Op. 132. 
Op. 142. 
Op. 144. 
Op. 146. 


Op. 


149. ‘f GEMS oF VERDI.” 
seribed лыла еа E each 

% АҺ!" chela мое cae езе E eie СД .. Trovatore 
2, Il balen del suo sorriso ..... боа dob 25205» Trovatore 
Si la stanchezza «v esi clos d rovatore 
Stride la vampa ........................ :. Trovatore 


La mia letizia rs I Lombardi 


3 

4 

5 ; 

6. La donna è mobile...... 
2. Parigi, oscara €... 7 
9. 
IO. 


Ж Ab, ге dulci eio REI KM 


Libiamo (Brindisi).. ..... БОШОЙ 
тт. Ernani involami....... EEL E 


Op. 158. “SEASIDE RAMBLES.” Four musical sketches : 
Sea nymphs. 

2. Murmuring Waves. ерле» ш» Е 3-6 

3. My bark glides through the silver wave .............. 

4. Water ‘sprites. ss melase соо ma E 


. 159. Andalusia. Bolero brillant .... 
.166. The keel row. Fantasia ....... . 
.167. Santa Lucia. Neapolitan air . E 
. 170. Un ballo in maschera. Fantaisie .. COO E ... 


4%444%%.-........ 


Songs without words : 
т. Dansces instants ой le coeur pense ................ 
2. Ich депле jein, wenn durch den Hain der Nachtigallen 
. Eilende Wolken, Segler der Lüfte.................- 
4. Emelina-- АЕ ороосу сог? 
5. Selige Таре..... КЕТТЕР СС АСЕР Ардан езі» 
6. /Nachgeftthl 1 eT EIS 
7. Adieu, charmant pays de France .. : 
8. For I, methinks, till I grow old .. 
9. Lair est doux, le ciel est beau 
10. Ange aux yeux bleus .............. 
їг. We rove among *he OSes... ccie s.dan н ыза. ае 
12. Au bord du Rhin...... 
тз. Ап bord de la Lahn 
14. Au bord dela Nahe 
15. Au bord du Neckar.. 
16. Auf leichtem Zweig 
17. Abi libe‘not:sad! 22222222; 
18. Remind me not 


“t VOYAGE LYRIQUE.” 
. Norway. 

. Sweden. 

. Denmark. 15. 
. Russia (God save the 16. 
Emperor). 17. 
. Prussia, 18. 
. Prussia. 
. Poland. 
. Saxony. 21. 
. Bavaria. 2. 
Austria (Haydn’s hymn). 


France (Les Girondins). 
Belgium. 
Holland. 


m 
OO оч AN PWNHA 


24. England (God save 
12. Sardinia. \ 


STEIL, W. Н. 
My lodging is on the cold ground (variations) ...........-.- 


STREATHER, WILLIAM. 


Deh vieni alla finestra. Serenade from Don Juan 
Home, sweet home, of Thalberg, transcribed ................ 


4........ 


TAYLOR, GERHARD. 


Com’ é gentil (Don Pasquale). Transcription .....- DOT 
Fantasia on Irish melodies (The harp that once, Believe me if 
all, and Meeting of the waters) ...........- ee eee eee 
Two favourite Irish melodies (Coolin and The minstrel boy). 

Variations 
Rigoletto. 


Fantasia on Verdi's opera RIT EIE ЕТТІ 


THOMAS, JOHN. 


WELSH MELODIES. Transcribed: 
1. Theash grove.: А Ae 
2. The bells of Aberdovey ......... 
3. Sweet melody, sweet Richard 
4. lheriing.ofthesun.J. 7... 2-192-215-2119 С 
5. The march of the men of Hazlech........-...-- 5 


6. Riding over the mountain (opema melody by J. Thomas) 3 


444.............. 


7. The plain of Rhuddlan............. 
8. Love's fascination ................ 
9. The rising of the lark 
то. The camp (Of noble race was Shenkin) . 
ті. Megan'sidaughter -see еле л ые Ае ЕК е EDEN 
і2. Тһе minstrel’s adieu to his native land (original melody 
. Thomas) 
19. Watching. the wheat 
i4. New yearseve .. 
is. David of the white rock, or The dying bard to his harp 
16. Over the stone 
17. Тһе millers daughter ........ 55664 ее 
18. (Come:to battle... 70539588 ОС AAN cece 
1g. All ор 
20. The black 
21. The dawn of Чу an esate se .. 
22. Britain's lament . 
23. Black Sir Harry.. m— аен 
24. Тһе departure of the king КЕ ООО 


La source. Caprice of J. Blumenthal, transcribed .......... 
The harmonious blacksmith, of Händel, transcri 


WRIGHT, T. H. 


Caledonian Fantasia, introducing favourite Scotch melodies. . 
Com’ è gentil (Don Pasquale). Fantasia .................. 
Deh calma oh ciel (Otello). ‘Transcription. 6-44..фш-«ө-шелеч 
Fra poco а me гісоуего (Lucia), Arranged 


4........ 


LONDON 


EDWIN ASHDOWN, LIMITED. HANOVER SQUARE. 


hh NNN 
оооо oaoa 


HDR мю ю ю юююшомм ODD 
ооооос=аосжососоооооовсо 


w 
о 


бетача. 
Етапсе (La Marseillaisej. 


England (Rule Britannia). 
€ America (Hail Columbia 
е 


[Queen). 


aw о 
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